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SOCI>Philosophy>Aesthetics 

 

aesthetics 

Philosophy includes theory of beauty {aesthetics}|. 

questions 

Why are things and ideas beautiful? What did art begin? What is purpose of art? What is nature of creativity? What 

is relation between art and life? 

factors: patterns 

Aesthetically pleasing patterns use balance, symmetry, flowing lines, golden ratio, order, unity, and variety. They 

integrate parts and whole. They use religious, sex, and countryside symbolism. 

factors: unusualness 

Something can be rare, forgotten, or new and involve new perspectives, associations, or ideas. 

factors: cleanliness 

Cleanliness is aesthetic in Japan and other places. 

art creation 

Art creation can be play, escape, nature imitation, feeling expression, creative-power exercise, or common-situation 

idealization. 

effects 

Art is intentional, causes reactions, and can have meaning. Art can cause transcendent feelings: adventure, affection, 

awe, beauty, contemplation, creative bliss, confidence, discovery, empathy, friendship, harmony, joy, logic, love, 

magnanimity, mastery, movement, mystery, perfection, sacrifice, sharing, unity, winning, and wonder. Moral feelings 

relate to aesthetics. 

criticism 

Art criticism tries to find meaning or to explain aesthetic value, based on beauty, simplicity, forms, or principles. 

People can assign aesthetic value to objects and events. Competent art judges from different cultures tend to agree on 

basic aesthetic values, despite differences in materials, styles, subject matter, and intentions. 

 

aesthetic distance 

People can observe objects for their sakes, disinterestedly, without emotion, will, desire, or reasoning about utility, 

value, or morals {aesthetic distance}. 

 

sublime 

Objects and events can cause higher feelings {sublime}|. 

 

taste in aesthetics 

People react differently to objects or events {taste, aesthetics}. 

 

SOCI>Philosophy>Aesthetics>Beauty 

 

beauty 

Concepts, things, and events can give pleasure in life or be important for survival {beauty}. Beauty depends on 

innate mental properties from ancient experience. Beauty creates desire to observe more. 
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Golden Mean 

In beautiful objects, ratio {Golden Mean}| of smaller section to larger section can be same as ratio of larger section 

to whole. 

 

tsumi 

Life should not have defilement and pollution {tsumi}. 

 

SOCI>Philosophy>Aesthetics>Theory 

 

emotive theory of art 

People can express what they feel {emotive theory of art}. 

 

institutional theory 

History and culture can affect art {institutional theory of art}. 

 

mimesis in art 

Art can imitate nature {mimesis, art}|. 

 

value philosophy 

Things can have intrinsic and/or extrinsic value {value philosophy}, such as goodness, truth, beauty, and happiness. 

People can recognize value and respond in various ways. Good values are productive, permanent, not destructive, not 

temporary, personal, satisfying, liked, enjoyable, and pleasurable. Values can be experiences, perceptions, or attentions. 

They are not about functional utility, personal desires, truth, or perfection. They can be therapeutic. They can provide 

moral knowledge. They can explain history and culture. 

 

SOCI>Philosophy>History>Aesthetics 

 

Luca Pacioli [Pacioli, Luca] 

mathematician 

Italy 

1509 

On Divine Proportion [1509] 

He lived 1445 to 1514. Ratios relate to beauty. 

 

Alexander G. Baumgarten [Baumgarten, Alexander G.] 

philosopher 

Berlin, Germany 

1739 to 1750 

Metaphysics [1739]; Aesthetics [1750] 

He lived 1714 to 1762 and studied art and nature of beauty. 

 

German Idealism 

philosophy 

Europe 

1750 to 1830 

German idealism and literature started from ideas about aesthetics. 

 

Aesthetic Philosophy 

philosophic school 

Germany 

1760 

School included Baumgarten. 

 

Friedrich Schlegel [Schlegel, Friedrich] 

poet 
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Vienna, Austria 

1819 to 1823 

Lessons on the History of Philosophy [1819 to 1823] 

He lived 1772 to 1829 and compared classic poetry to romantic poetry using Romantic School of Criticism. Beauty 

is an Idea manifested in matter. Irony can oppose finite {appearance, Schlegel} to infinite {Idea, Schlegel} {infinite, 

Schlegel}, as in Romantic poetry. 

 

Eugene Veron [Veron, Eugene] 

philosopher 

Paris, France 

1878 

Aesthetics [1878] 

He lived 1825 to 1889. People should express what they feel {emotive theory of art, Veron}. 

 

Suzanne K. Langer [Langer, Suzanne K.] 

philosopher 

USA 

1942 

Philosophy in a New Key [1942] 

She lived 1895 to 1985 and studied music aesthetics. Music causes structured feeling, with symbols that have no 

specific meaning. Structural differences between language and music make language unable to express musical 

feelings. 

 

Benedetto Croce [Croce, Benedetto] 

philosopher 

Rome, Italy 

1902 to 1917 

Philosophy of the Spirit [1902 to 1917]; Notes on Aesthetics: Four Lessons [1917] 

He lived 1866 to 1952 and was idealist. 

Aesthetics 

Art is individual and not categorizable but embodies universals in individuality. Art is to make beautiful objects 

embodying artist feelings. Art involves imagination, which conceives images to express subjects or objects. It needs no 

skill. Art enjoyment comes from pleasure that people feel inside as they form same perfect underlying image that they 

observe. 

Epistemology 

People use intuition to know particular things and other things that have no concepts. 

Metaphysics 

Spirit has four aspects: aesthetic, economic, ethical, and logical. 

 

Bernard Bosanquet [Bosanquet, Bernard] 

philosopher 

England 

1915 

Three Lectures on Aesthetics [1915] 

He lived 1848 to 1923 and was Idealist. Whole needs both beautiful and ugly. The beautiful and ugly can have social 

or moral value. Society defines self. 

 

Kuki Shuzo [Shuzo, Kuki] 

philosopher 

Kyoto, Japan 

1930 

Structure of Iki [1930] 

He lived 1888 to 1943 and wrote about aesthetics. 

 

Nelson Goodman [Goodman, Nelson] 

philosopher 
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USA 

1951 to 1983 

Structure of Appearance [1951 and 1977]; Languages of Art [1968]; Problems and Projects [1972]; Fact, Fiction and 

Forecast [1954 and 1983: first and fourth editions] 

He lived 1906 to ? and studied part and whole relations {mereology, Goodman}. 

Aesthetics 

General theories of symbols can explain art. Art can be allographic or autographic, based on meaning. 

Epistemology 

Phenomena have basic sensory units, from which experiences are made. Classes with same elements are the same, 

no matter their names. Regularities in nature are not necessarily useful for prediction, because predictions can depend 

on changes that people know will happen at future times {new riddle of induction}. Regularities up until now confirm 

the predictions that there will be no change and that something will change at time in the future {grue}. Only 

unchanging predictions can use regularities. Conditional can have false antecedent (counterfactual). False antecedent is 

typically false because it is hypothetical. 

 

Monroe C. Beardsley [Beardsley, Monroe C.] 

philosopher 

England/USA 

1954 to 1970 

Intentional Fallacy [1954: with W. K. Wimsatt, Jr.]; Aesthetics [1958]; Aesthetics from Classical Greece to the 

Present [1960]; Possibility of Criticism [1970] 

He lived 1915 to 1985. 

Aesthetics 

People can interpret artworks using creator's intentions, but should not. Works can contain only some aspects of 

creator intentions and not contain others {intentional fallacy}. People should study texts using only the words {new 

criticism}, not author intentions, history, feelings, or beliefs. 

Epistemology 

Truth is only in the text, because author had no intentions, feelings, or historical knowledge or used only part of 

them. 

 

Ernst Gombrich [Gombrich, Ernst] 

philosopher 

Germany 

1956 

Art and Illusion [1956] 

He lived 1909 to 2001. Repetitions and symmetries are appealing, because they allow prediction, control, and 

survival. 

 

Frank Sibley [Sibley, Frank] 

philosopher 

USA 

1959 

Aesthetic Concepts [1959] 

He lived 1923 to 1996. No criteria or assumption should apply to aesthetics. 

 

Arthur C. Danto [Danto, Arthur C.] 

philosopher 

USA 

1964 to 1981 

Artworld [1964]; Transfiguration of the Commonplace [1981] 

He lived 1924 to ?. Art uses different numerical identification than used in factual statements. Art has complex 

properties that are not expressible in scientific terms. 

 

Richard Wollheim [Wollheim, Richard] 

philosopher 

USA 
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1965 to 1999 

Art and Its Objects [1980] 

He lived 1923 to 2003. Painting and sculpture have different aesthetics than literature and music, because they have 

different compositional principles and structural forms. 

 

Daniel E. Berlyne [Berlyne, Daniel E.] 

philosopher 

Germany 

1971 to 1974 

Aesthetics and Psychobiology [1971]; Studies in the new experimental aesthetics [1974: editor] 

He lived 1924 to 1976. Aesthetic behavior relates to exploratory behavior. 

 

George Dickie [Dickie, George] 

philosopher 

USA 

1974 

Art and the Aesthetic [1974] 

He lived 1895 to 1985. History and culture affect arts {institutional theory of art, Dickie}. 

 

Joseph Margolis [Margolis, Joseph] 

philosopher 

USA 

1980 to 1994 

Art and Philosophy [1980]; Culture and Cultural Entities [1984]; Interpretation Radical but not Unruly: The New 

Puzzle of the Arts and History [1994] 

He lived 1924 to ?. Art is about physical and material individual objects. Material object expresses {embodiment} 

emergent properties about interpretations and intentions. Intentions can be numerous and conflict. 

 


